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Bunker's-Hill (1776}, Mercy Warren's The
Adulateur (1773), and Peter Markoe's The
Patriot Chief (1784). In 1767 in Philadel-
phia was acted Thomas Godfrey's The Prince
of Partbia, the first play written by an Am-
erican and acted on the American professional
stage, Washington Irving's juvenile satire
The Letters of Jonathan Oldstyle, Gent.
(1802) jeers at the melodrama and the apple-
throwing, bawling audiences of the Park
Street Theater. The stage was now contemp-
tuous of Puritan disapproval and it rivalled
in popularity the literature of politics. As a
boy of twelve Irving slipped secretly out of
his room to attend the old John Street The-
ater, and John Anderson's manuscript diary
of life in New York is a confidential guide to
current plays. Our amusement at this ama-
teurish drama subsides after a study of the
earnest, idealistic artist, playwright, and
stage-manager William Dunlap. Besides con-
tributing his own plays (The Father, acted
1789; Leicester, 1794, Andre, 1798) and in-
troducing the German drama through his
translations of Kotzebue, Dunlap established,
it may almost be said, the standards of the
early American theater.
Americans were now attending the theater,
reading poetry, and discussing newspaper
criticisms of the drama. Naturally, then,
fiction, banned by the Puritans, peered out
of the thicket; it was to attain prominence in
the mid-nineteenth century in two great